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OBITER DICTA
Unless questioned or roused by discussion Steer volunteered little
about his artistic preferences. At the time of the National Gal-
lery Centenary celebrations the 'Manchester Guardian* sent
round to various painters for a list of the five 'pictures that
please me most* in that collection (2 April 1924). To this summons Steer
replied dutifully with;
1  Rembrandt               A Jew Merchant
2  Velazquez                Philip IV
3  Michael Angelo        Entombment
4  Correggio                 Venus
5  Piero della Francesca The Nativity
Of these, if not his deepest homage at least his strongest affection went to
Correggio for the 'silvery* quality in his voluptuous flesh painting. Ano-
ther picture for the same reason attracted him, the Venus, Cupid, Folly and
Time of Bronzino, and amused him by its variety of amorous appeal.
About one virtue in the bust portrait of Philip IV Mrs* Wheadey ques-
tioned him, 'What was the secret of its extraordinary dignity?* He thought
a moment and replied 'Placing5. I was surprised in early days by his
indifference to Holbein: he thought it strange that a contemporary of
Titian should remain so linear a painter. Neither he, Tonks nor Sargent
could be persuaded that the Rokeby Venus was by Velazquez; but neither
Steer nor Tonks ever saw the Prado, and their objection rested on 1 false
theory about reflection in a mirror. Claude was of course one of his masters,
as he had been of Turner. Mr. Vernon Wethered writes on this head:
Someone from North Wales wrote to ask Steer for the loan of one of his water-
colours as he wanted to know how to paint trees. Steer, instead, sent him a little book
of reproductions from Claude's drawings, saying that was how he had learned him*
self. It was always a surprise to me how, living in London for nine months of the
year he had produced the landscapes he did. I have concluded that, regularly fre-
quenting Christies* sale-room he supplemented nature by study of masters, old aod
new.
To Alfred Stevens* Connard reports, he gave top place among
English artists* This surprises me, for it was almost a grievance in the